
Sigils In Medieval And Renaissance Occult Texts
Some Questions For O9A Novices

The Picatrix

In two previous notes {1} we touched upon the difference in some of the Occult sigils in the 11th
century (CE) Arabic manuscript Ghayat al-hakim and those in the manuscripts of the Latin Picatrix
dating from the 14th and 15th centuries (CE).

While some of the differences in the manuscripts are undoubtedly due to scribal errors and
unintentional emendations, other differences may well (i) reflect how the scribes - or the editor(s) or
authors of later printed texts - naturally and perhaps in a well-intentioned way evolved the symbolism
in accord with both their apprehension of the manuscripts and/or their apprehension and
understanding of contemporary Occult texts and praxises, and/or (ii) reflect the judgment of the
illustrators or typesetters of later printed texts in respect of representing them on the printed page.

It is therefore interesting to compare some of the differences between the sigils of the Arabic Ghayat
al-hakim and those in the Latin Picatrix, especially as such sigils were regarded as important in the
crafting and use of talismata. {2}

For one question which a practitioner or an aspiring practitioner of The Dark Arts might well ask is
whether or not such later, emended, sigils were as effective as the earlier ones. Questions which
practitioners or aspiring practitioners of The Dark Arts should answer themselves as a result of
practical Occult experimentation.

Some such differences are illustrated below.
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Sigillum Dei Aemeth And The Septenary System

A pertinent example of how the ancient Greco-Roman septenary system lingered on in medieval and
Renaissance Occult texts is the Sigillum Dei Aemeth as described by Elizabethan Occultist John Dee, a
variation of which sigil was printed in the 17th century (CE) book Oedipvs Aegyptiacvs hoc est
vniuersalis hieroglyphicae veterum doctrinae temporum iniuria abolitae instavratio, and which sigil is
also found in the manuscripts titled Clavicula Salomonis. Which Clavicula Salomonis and its variants
such as the Lemegeton were much propagated by the likes of Aleister Crowley and have become an
integral part of modern, non-O9A, Left Hand Path traditions.

As noted in Oedipvs Aegyptiacvs in respect of the illustration of the septenary system which follows,

Which septenary illustration is:



Ancient Greek Septenary: Oedipvs Aegyptiacvs (1653 CE)

That 17th century (CE) work goes on to describe the more recent ten-fold Hebrew Otz Chim,



Hebrew Kabbalah: Oedipvs Aegyptiacvs (1653 CE)

In respect of Sigillum Dei Aemeth, the sigil itself (see illustration below) is - according to O9A esoteric
tradition - based on a septenary system, a system still evident in later illustrations if one enumerates
the points (the angles) that sequentially touch the outer circle, A-C-E-G-B-D-F, and also evident in the
inner sequence of the seven 'angels', Casziel (otherwise known as Cassiel), Satquiel, Samael, Raphael,
Machel, Michael and Gabriel, with Cassiel associated with Saturn, Satquiel with Jupiter, Samael with
Mars, and so on.



Sigillum Dei: Oedipvs Aegyptiacvs (1653 CE)

Sloane MS 3188 (British Library)



These later illustrations were embellished by other influences, particularly those of the Nazarene
religion and the Hebrew Kabbalah. Influences which John Dee enthusiastically accepted and
propagated, given that he believed they were consistent with his Nazarene faith; a faith evident in his
1659 book A True & Faithful Relation of What passed for many Yeers Between Dr. John Dee and Some
Spirits.

John Dee: A True & Faithful Relation

Yet there were some attempts to explain the relation between the older Greek septenary system and
the later Kabbalistic system, as evident in the following illustration, from Oedipvs Aegyptiacvs.



Perceptive readers will notice how, in the same book, the 'angels' associated with the planets in the
above illustration differ from those in the earlier illustration of Sigillum Dei Aemeth, as if the author is
recounting two separate traditions or perhaps has made a scribal error or an unintentional emendation.
Which, as in the matter of the difference in the sigils in Ghayat al-hakim and the Picatrix, raises some
interesting questions regarding Occult praxises and the transmission of Occult traditions whether in
manuscripts, printed books, or aurally. Questions which, again, practitioners or aspiring practitioners
of The Dark Arts should answer for themselves as a result of practical Occult experimentation.

For example, the same 17th century (CE) book provided an early illustration of Occult correspondences
associated with the seven classical planets, as in the following example of one aspect of that septenary
system:



Are such correspondences the same as those in O9A MSS such as the 1980s typewritten text Naos {3}
and the more recent text Selected Septenary Correspondences According To O9A Aural Tradition {4}
and if not, does it matter and is this difference perhaps just another example of how generational
Occult traditions diverge and evolve?

The aforementioned 17th century (CE) book also reveals how Dee's Monas Hieroglyphica {5} relates to
the septenary system:



Which is one more example of how the ancient Greco-Roman pagan septenary tradition persisted in
some medieval and Renaissance Occult texts before it became forgotten by most Western Occultists
due to their acceptance of a Kabbalistic dominated Occult tradition.
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{1} A Note On A Difference In Sigils, and The Latin Picatrix, The Arabic Ghayat al-ḥakim, And The O9A
Septenary System. Both are included in O9A: A Change of Perspective, available at
https://omega9alpha.wordpress.com/change-of-perspective/

{2} On the question of why the term talismata is preferred instead of the common term talisman, qv.
Notes On O9A Ontology And The Ruhaniyyat, included in O9A: A Change of Perspective.

{3} A facsimile copy of Naos is – as of August 2018 ev – available at
https://lapisphilosophicus.wordpress.com/naos/

{4} https://omega9alpha.wordpress.com/2017/03/13/selected-septenary-correspondences/

{5} See the O9A text Azoth: Western Alchemy And The Seven Fold Way Of The Order Of Nine Angles,
which is included in the compilation ἀρρενόθηλυς: Alchemical And Hermetic Antecedents Of The Seven
Fold Way Of The Order Of Nine Angles, available at https://omega9alpha.wordpress.com/ἀρρενόθηλυς/
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